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PERFORMANCE 'NOI‘E.S

°  Metronomic markings are approximate.
¢  Piano pedal markings are suggestions only.
e Violinist, violist, and contrabassist may wish to stand-during the performance, as was the custom in the cafés and palm

courts of the period.

Program NOTE

"This piece is a tribute to the glamorous palm courts that were an integral part of the big international hotel setting in the first decades
of this century. Scored for violin, viola, contrabass, and piano, it takes the musicians that played every evening to the somewhat
discouraging accompaniment of silver, china, crystal, and conversation, and puis them in the spotlight.

Parts are available for sale from the publisher

An alternate instrumentation, substituting Bb clarinet for the viola part, is available on request.

Hoc River Music
1800 Albany Avenue _
Hartford, Connecticut 06105-1005
U.SA.

Phone: (860) 523-1820 » Fax: (360) 232-5214



Palm lelrt Music

Slow Fox Trot
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